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I dedicate this book to the memory of my wife who was a Noble helpmate and Inspiration to jne 

in all my work and especially in my Gaelic work. 
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PREPACE. 


The Irish lang’uag'e has come to stay^ prejudice and narrow-mindedness may hinder, but can no long'iir 
stem the tide of its advancement. As the language advances, so will also the demand for the music born df 
that language. 

In order that this music be understood, I once more reiterate its underlying principles which are as fol - 
lows. Though our modern major scale is sometimes met with, (which is really mode thirteen of the Gregorian 
modes) the modern minor scale, melodic or harmonic form, has no place whatever in this music, the airs being 
entirely modál, the ecclesiastical modes being the basis of their pop^truction^ to. each air notes have been ap¬ 
pended explaining its mode. Though micro tones are quite audible in the singing of the traditional singers,we 
know that these existed among the plain chant singers before the advent of. the organ. We also know that, in 
spite of the key board temperament, the finer the ear of the professional singer, the more likely he is to make 
slight deviations from the key board temperament as do also good Violinists. I have found by listening to 
traditional singers, that the modal basis is the only one which can give us a sure guiding principle. Though 
the Ulan pipe (the only genuine Irish instrument left to us) is a free temperament instrument, no doubt,, the 
ancient Irish harp, was a fixed temperament instrument and the harpers played in the modes, first, because 
they had no pedals and secondly to avoid the necessity of retuning, their instruments forbade any other con¬ 
dition of things. 

It must be clearly understood, that the accer.tuation of Irish poetry is the true guide to the rhythm of the 
music which must be in all cases subservient to the rhythm of the poetry which is assonantal and totally dif¬ 
ferent in construction to English versej let our teachers of singing once try to realise this fact and they will 
endeavour to master a rhythm and phrasing which at first sight seems peculiar and arbitrary, but which, in 
realit}^, is based on sound principles. If our non-Irish speaking teachers of singing would take the trouble 
to sing for themselves the English version given with each song, they would get as good an idea of the or¬ 
iginal accentuation as could be gained by a non-Irish speaker. I have made the English version myself so as 
to tally as far as possible syllable for syllable with the Gaelic, to show the non-Gaelic speaker what the real 
Irish accentuation is and I have spared no pains to make the English version a reflex of the original. 

As in part two of this work, so here, 1 have endeavoured to follow the principles advocated and exempli- 
fied-by the best exponents of traditional singing. I am particularly indebted to lu 2lnn4^Ain for all 

the explanation and illustrations she has given me and for many songs which I have taken down from her. 

Though I am heartily in sympathy with those who would wish to see a school of Original Irish Music, I 
think it is necessary before the advent of such a school of composition that musicians clearly understand the 
proper method of syllabling Irish poetry as known to the traditional singers^ when this has been mastered, 
then, and not till then, shall we have true original Irish composition. Anglo-Irish poetry and music is but a 
poor makeshift for the real thing— No National language, no National art. 

I have to thank Cacal 0 baot^iU who has transcribed the Sol-fa notation so carefully over the staff 
notes under my direction*, this has been done to bring' the melodies within reach of all. I have to thank Li am 
0 Uocapcai^ who also assisted iri transcribing and correcting the words. I have to thank those from whom 
I collected the airs and those who transcribed for me the wprds from the singers. I thank Zlomniiii Mac ^jtea- 
^oijifor ‘^'OotimaU Mopa^^and other Rathlin Island songs which will be printed in due course. We owe a 

debt of gratitude to 2loi'ótnui Mac 'Spea'^oifi who has done real earnest work for the restoring and collecting of 
Rathlin Island stories and songs. 

I dedicate this book to the memory of my wife who was a Noble helpmate and Inspiration to me in all 
my work and especially in my Gaelic work. 

Carl G. Hardebeck. 


C.G.H.5 



- 6Amonn 

An Cnuic. 

(NED OF 

THE HTLLS.) 

Eng'lish translation 
by 

Hitfie bean hajcoebec. 

Arranged 

by 

CARL G. HARDEBECK. 

Adagio.(J = 93) 

. D is Doh. 




k:jv« 


knocks 




ana stars are— siatip 



This air js from Father Walsh’s little book. (It is in the Lah mode.) 

C.G.BÍ.5 























































Ml 


CA - monn 4 Lnmc úvú _ bii.i'o-ce- 

Ned of the Hill who is wea-ry, 


and ilL No 


rm - 

friend __ 


furbal 

hath 




;r .m ir 


:d .r Id 


i>tu mosso 
:s ll 


:s -á 


■ 



ce \f 

for the seek 


ca. 21 *611 

ing'. The wild wind with 



cfieiiT) a 
and a 



poco a poco meno mosso 
:s .s Is :m :r Id 



nean-painn 
low wail 


■Diitr TTlitna 
cry Tells 


'^ctnji - -pinn o^c* beinit 

his__ sad tale 


:r .m If 


Tfem '^u 

to the emb 


cT ,d 






□ 


_ 

□ 

~ 

: 

□ 



111, :m .m Id ;1| .,ti Id 



na ’S^o h}:ml pií 

ers For the poor 

" r- ■ - - 


■najt cm'5 

rap - paree 


:d_ •x If^ A' 


na-piO|t fero. 

to the east_ 


-H- 

eaf) 

lear, 

must 

flee, 

. 1 

/r^ 


a tempo 

:t .1 


b 50 
His--. 



C.G.H.5 






















































































































English Words 
by 

CARL G. HARDEBECK. 


Largo e molto e sostenuto, (J:6o) Eb'i's'Doh. 

ÍÍ : 1 : I : I : .,-d I d 


Old Irish Air. 
Arranged by 

CARL G. HARDEBECK, 


cresc, 

.t, :d .1* Im ,m .1 .,1 


21 - |ie|^ ij" tne hn-di^-titAC itn’ 

On yes - ter night all lone - ly_ I 




sempre p una corda 


,f ;L_tm 

_ Av ^ 


.li rLf «^ti t| Id 


.t, :d 


lui§e a|i_ 
lay’d me. 


mo leab - mi* 6 ftidw, 

up - on my pil 


noin— ’Stne d'^ prndom 
low sad ly think 


edm dp tid 
ing on the 



Im ,m .f 


• m .,-r Ir ,r 



cftu-din - be4|i - naib. 
cru - el heart - ed _ 


(pe) cuaT|i - iw_ 

_ ty - rants. 


:d .,d Id 


b*' j 

i \m 
hit - ter 


t. 



cotuai|i_ 

thrall_ 


Tlndifi d 
When a 






This air I took from Mrs. Clandillon (TTlai^iiedn Tlf 2ttina'5dm) Clonakilt.y, Co. Cork. It is, I consider, one of the 
finest examples, in its rhythm of the attention and care the Gaelic speakers bestow on their poetry and syll¬ 
abic accent as being the essential part of the music. 

The melodic and harmonic minor scales are modern innovations, and this air is in neither, but in a scale with 
the flat sixth and seventh ascending as well as, descending. (Lah mode.) The accompaniment has been written 
in the spirit of this scale, and wit/i the closest attention to the details of the rhythm of the words. c.g.h.o 














































dor’d 


And in 

















































































T)e’n jií - be4n ’-oeVi zip no r|teib 

Say, thou queenly mai-den I pray thee tell 


Tri Cor da. 





Im :1 .,t Id^ :d .r .,m 1 r ,r Id .,d Id I- ,,-d 


bean i - zmz i mb|nhi._ Sn; 

fain would know of thee. Wh 


■•niob Í ’ue’ti bail-e cow - nnihe wbiou pi_ 

tru - ly who art thou from whencecornest thou 




.t, :d .r m ,1 




;m .,r Ií^ 


i 




la pT Viap vzim~cioU ^ 
est thou in dark-ness. 


cow T)ean-ac_ 

a - lone with 


pan ’pan oiu-ce_ 

none to guard thee. 






i 


Id .t, :d .r Im .f 


ein - ne beo T)"a coinn-leacr. 

name,thy cause of sor-row_ 


.,r Id .,d Id 1- .,m m 


xcz I ^'5 pi"o^ - pilea'D ueop.^_ 2ln zn 

I charge thdetell to me_ Artthoi 




























II poco piii inosso.(*i- « 0 .) 


ill ,s 


:1 ,1 .t Id' ,i 


,d I 1 ,1 .. 


i ,t 


Pal- las. 
Pal - las. 


ca U - 

nuf 

bf 

pdf - ZÚ 

- '^e bul-can, 

thou Ve - 

^ 1 

nus_ 

who 

woo’d 

- the dark-haird 

f _ 

r - 


ziz:_ziizz: 


p--=3f?. 





X ] !m 

- 3 "-^-r 


accel. 

1 .s :] .t Id' :t 



•óub o 
can? Per 




po AU zu An La - dy u6 ati -oei^-bean 

chance thou art that la - dy most stain-less 







;1 .t Id' 


Me n o mosso. 



.1 Is f .. 



Tin zn Ju - no. no fair He - len. 

Artthou Ju - no or fair He-len. 


t:u '5 o’n 

who stole from. Greece bright 



, a tempo 

Id ^d .ti id ; 


- .r Im ,f 


r :-.,d Id 

Í2. _ 



uS|tei'5 leac 
Pa - ris 


rainw - fe a-no if ináy weiii leac,. 
La-dy dear I fain would know now_ 


cabfiid *00 'jnn 
will with me 







I 






















































—wj - 



Tn ú\x\m - ye ^-noífwX’p mein leAV 
Sad am _ I indeedand lone-ly_ 


Is ,f :- :m .,r Im :1, :- .,ti Id 


.t ,t :d .r Im ,f ;- 







fc-d 

S- 

1— 

L 

<_ 

\ _ 


s 

Q 


tz 

V 

a_^ 

j_ 

_J 

□ 

rm 

u m 

hi 


J_ m 

—-J ^ ' 

--=r-' 

W ' 


T)rean-'54m chf - *06 'SdoX ~ umn. 

name in _ truth is Eir - e 


bean_ zX i b-pran i bfevn tn^_ 

my child - ren lie in bond-age. 


k=^ 



IV wmmm 

■ 



5lr Id .,d Id I- .1, ,t 


em cea^ic na 
Slav - s dire thrall. 


d .ti :d .r 



If 50 bfuil 

Ov-er sea 


mo clann vX ^céaf-a*ó_ 
from me theyVe fly - ing_ 




s .,f :m .,r I m ,1 •" 1^ 



.t, :d .,r Im J 


clann na nSall ye naof fiuacr 
them I am des - ert - ed 


Coif - rr cfua’Da “n^a nnaoji-aT). 
Here errief- strick - en wretch-ed. 





C.G.H.B 

















:d .,d 


Ailei^To maestoso (wV 100) 

1_.s :1 4 Id' :t :-.,t 


I- :~.l 




40U eoc - 41|t 
mourn for them 


2lcz:,bero fidX) annfut) r^oibcvttnc 1*114 vpom-d\ 
But the day of re-trib - u - tion Shall come to 





- 


Tri Corda. 






,s ;1 .t ld‘ :t- : .,s 


t .t II .,1 



bpie4]* 

do 


'^af) A cup_ ti 4 bpeap le cfil - e piia 

ers The ty - ranfepowerbe bro - ken His 



'5ua-tt4i Tieaf i 

host flee in dii 




rít^ 




ill I- :-.m 1 1 .s :1 .t Id' :t .,1 


'5Coip_ 

rnay_ 


s .f Im .r ImI-.ti 





bein plan pufo cop - £4 -cpaoc-ra 'jan 

Our drun^shall sound for bat - tie Our 


::^=xrzq 


bpf^ na lu£ ’na n'^ea^ aib 'Su]* 
host shall stand u - nit-ed Our 


stacc. 





Menu mosso. 

{Id ,d 



I in ,f 


bo'o-dX'f _an peiU v*d nnaop-an,_ 

arms_ shall be vie - to - rious_ 






con foTza 
r :r^ h 



leip - cup. 
glo - 


.4 Id I- 


pe^n bpon. 
rious day. 



0.G.H.5 
























































atm Coin 




Miaiu 


cum zeá\\ - mattn 
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I 


:1 .,d* Ir' .d' ír_' _ Ir' .,r’ :r' .,1 Id* id* íT* :m' .,r' Id' .t :d' .,1 



ceol ann l|* cui - le feojtt: -oeo - ine ánn bá b|ioi^e^nn ánn px zo\l~ánn ^nn 2lta 



Is .,m :f .,s 


.t :d* 


Chorus. 

II.,m Im 


:m .,d Ir :r .,r Ipi in in :pi .,d 



‘óei'ó án Tfúnn há 


Ann. ’Se Dom - xiaI ’|*e T)otn - nA\ if TTloit-d^ a - ai 



:r .,r in 


:n .,d If _ ._s :1 .,t Id' .,1 :s ,m 


I 



bdvn - pif ’Se T)om - uaX if Tnó|t - ^5 a - axx bdtn-pif A\n - me^l. 



Verse II. 

Xda moXz A h^feAp]X fA c\xnAxc Axxn 
T)a | i 6 fA-ó leif An 
If CaxXX^ac '^Xa^ nAix c\x^A\xAn Ann 
If í 45 y^nA\^e An z-eAnX^^niz. 


Verse III. 

bn ceAfc Ann if bd '^eAV Ann 
If f'sovf If “ouifm f^^fb Antx 
If f4 me AT) ■oe e^nUirib a bd Ann 
If r cedfc ndn edn d b’pedff a 
bd drtn. 

C.Ct.H.5 


IV. 

bd tnofdn T)e luf '^dffdi’oe Ann 
2ln Cojifd meiUe if An cdjibdiT) 
bd foicedzjdf d'^tif An fucdfcdf 
If An eofud fd nd coí'5dnn. 






















SéAjtÍAf Ó'S. 

(YOUNG CHARLES.) 


Soh. -mode 
Doh is C. 


Maestoso marz 


dale.(J^72) ' s ts I s :f Is :r 


21 Sea^t - laif ói^ 


tinc 12ío^ SeAmui] 


f .,f If :s .,s I f :d Id : :r .m ,f I s ^^s .,1 Is :f_ 




’Sé no m6|i - cfteAC T)0 i^\d\\ Af 6i|i - inu 


Aon - ne o|tc. 



I 


1- ,1,.- :f If, ,f* :1 .,1 I d' .1 Is .1 ,s ‘ :f .1 1 s Is 



|*í:ócrAÍ no lém-eAT) 2lcr d'^ co]^ leif. 


ná P|tattn cai^. 



I took this air down'from Ann Tracey^ Crreencastle,C9 Tyrone. 

C.G.H.6 


















































































































































I * 

D]auimtn Donn Dilif: 


English translation (DRUIMIN DON DEELISH.) Music arranged 



vpuim ~ ipionn t!0«n_ Dri - if_ a _ fio-o - a ha tnbo, Ca 

dniim^in_ donn_ dee-lish_ thou__ pride_ of my soul, Where 



The Clandillons in their book make the first two verses of this air close on D. I have not found any other version of it given the 
same.way, but I have adopted theirs, considering it the most beautiful. c.G.H.5 





































































































































































This air must be regarded as being in the Reh or Dorian mode. The fine spirited style of the poem justifies its insertion here 

C.G.H.5 
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Oc, Oc, let'seAf 0! 

“OCH, OCH, EIRIE LIGIS OH!” 


English words by 
CARL G. HARDEBECK. 


Arranged by 

CARL G. HARDEBECK. 





Note. This melody is in Lah mode though Fjj (te) and C (fató do not appear in the melody. 

C.G.H.S' 
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Id .d :d ,d . 


Purioso, Allegro appassionato. J 
S .,1 :d' .,1 It ,d' .r' 


iMR^ggi 

1 


tuil - re eil - e leo 

mur-drous hell-ish band 



i 




na bpejjic ;50 lea^ - ai*n ueo 

God of Ven - geance strike them stark 




,1 :t 




,s ll .d' ;r' 


ineaf ^an |tar '5a n ]*ean 

this land wroug-ht hav - oc dark 



% 

,t I d' ,1 ;t_t ,s :1 ,1 


"bo rem - rib meajia i tneaf^ na 

A - mong the damn’d be num-ber’d 





Lento. ^ 
lit .1 it tl Is 


Allegro. 

.,n Is .1 :t ,,r Id' 

i k 


Tempo I. 

.m Id ,d :r .,d Id .d 



bpian . 
they_ 


'^áw pao-ip- lom neo, 
for ev- er and for aye. 


CeaT) tnol-at) tno|t le H-íopa via] 

Praise God a - bove for ev - er who 




11 m ,m .s :1 .t Ir* .d' 


, t 1 Is .,1 :m .,r !m .r : .rid .d .d Id I- 




*010 - 1a-tnafi a|i an ‘nroi]! 
from us our bonds hath riv-en 



2lc beir a'5‘oean - atn 5ftum ne ’Sn’a inn-]*inr aft 

To hearth and home re-store us. Now joy-ous_ and free.^42. 








-4—& 


C.G.H.5 




















































































































































































































































































SuAf íeif An n^áe'DÚ's ! 


Melody by H. WHITE (Pionn). 
Arrang:ed by CARL G. HARDEBECK 

Allegro moderato. Maestoso. {|d .s. s. id -.s, :s. 



0.— The words of this song arc an adaptation (at my request) bySea^dnO Cacam, from the Original Gaelic words by Dnnoan Reid 
Glasgow. I publish this song by the kind permission of the late H.Whyte (Fionn), and at the request of many Gaelic Leaguers. 

It makes a fine rallying song. C.G.H.5 











































































s 


cán - \n^\n n^oi' 5 ^ i, cán ~ ná h-aoif 


LáiV - md\n d\i finn - fi|i 






im :-:r ir 


.f Is .1 :S 


.m :d Id 


.r :m If 

I I /^T^ 



c^n’- md\n dn ^doú 


'Cd yi 'no\y doy 



zd dcv yedc - zdc dy zyedn T) io|t 

-lla ~ 3 ''^ j —i: 

- - . - 



:- .1 :s Is 


.m :d 


D. C. al Chorus. 


.d ^d 



yi d md]iz^ 


A’f nwy yzyioc y\ vo Beitn. 



HI 

j 



Bl 


1 


m 


H 


B 





N.B. Omit introductory quaver C in singling Verse 4. 


Z^d mo|t dedyld d'^ hd'^dxyz 30 cyudiz) 

2 l|i dau’main d\i n-ourcaif *00 ^dt\ zyndf^ 

Hcz feayai'o ,^o DiUf le can’t twin n^aoU, 

’StiT puYe y\ dn bdy ^0 T)z\ T)ei|tea-ó dn u-fao^ail. 


0 , ro' 54 i *6 buji n'gut, leacnui^i'ó can’main na mbeann, 
IVy ctuint:ea|t a fuaitu aft liea-o tnÓna'ó a’f ^teatiii. 
2111*0 a ciu-yan i mbajfoacc: Y ^ '5ceól 

21Y ^xd iei'Si'O le coititYri^ Í nidyldv -50 oeo. 


Damoeoin 5ac lonufui-oe -o’a -ocu^aT) le nainaro, 

2t cea|tt: peinY luactna|t 00 fpuinea*ó o’n nSae'oeal- 
TIÍ ^eillpm fe coróce '50 bpa'^a ye an buai-ó 
'Cdy ^ac peall a’f ea'^coiqi at)' peattpat) e Y^^5’- 


2l clanna na nSaeoeal blíóí peapatnac T)lui: 

Le ^uailnrb a ceile a5 copaini: ^ac cluó 
0, feapavó ^aipceamail le can’tnain bu|t ti;5|taf)’ 
2l’r na an Sae‘óU'5 anoip na bjiat:. 


P, ro^aró a bjiacac 50 H-a|to \nydx\ rí|i, 

’S bío'ó UzyedCd mdyzdnndo fCjiTobt’aii ^ac cfioróe- 
Tlv t;|iev'5peatn an S'ae'óil^ an pnro ’p béiinro beo 
Can’ main mui|nieac dp nouióce nl ‘oeo. 


C.G.H.5 


1 ov/r cUid Ikydone Printers Limited, l.finc' 
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Bard of Armagh (G and A) 
Diarmnid's Lannuit 
Heather Glen, 'fhe 
Lark in the Clear Aii‘ (in Iv 
Mavoiirnetai, Mint' 

O, Hush, O ! 

Song of Glen Dun. 'Fhe ... 
Galway Bay . 


/. F. Larchei 
Esposito 

A flat, P> flat) .. 


i'arl Hardebeck 
A. Colahan 


PIANO SOLOS 


King Cormac. Irish Fantasia 
Harp of Oisin. 


Dr, A nnie Paiierson 
Dr. Annie Paiierson 


PAR'F SONGS— 

21 n Spailptii V'ÁxiAC ^ s I I'.iu. arr. J. F, Larchei, 
b4botió ^ , arr. Annie G. Hh^f^ins, 

bincnoic Gitie^nn 0 ai i. Tlov 0. Tn4oltiU4ii4ró, 


C0^411 n4 n 21111^641 

64 nionn 4 n Cnufc 
6 tblin 4 Umn 


arr. G. M. Palmer, 
arr. /. F. Larchei, 
arr. Hardebeck, 


V'SxXze: l2ottt4t6 *50 HSttitnn i I’ln /. L. Larchei, 


Tniifie beat 2 tttttt 4 f 
Sean Ó *0ttibitt 4« '5le4nn4 

SL4b n4 mb4n ... i ,ri 

Su4nC|i4Íioiie 

’C 4 Íw'|*e itn Co*cl4*ó ... Í .11 

21 be4íi lit) Stop ... arr. 

Pavovji Tioiiii'5U4l4 ... arr. 


: 21ttttt4f arr.b. TTl4cUu41*6111 
4« 5le4nn4 arr. Hardebeck, 
... I'.ni arr. /. F. Larchei, 
AW. Palmer, 
U-Ó ... arr. Annie G. Higgins, 
Y ... arr. Seatfún TTl. 

J 4 I 4 ... arr. Seatinin ITl. 

T)0B P121T10 PIANO. 


arr. Hardebeck. 

Il4ittc Réiwceól If Pofc, Cui-o J. 

» I, J» Ctii-o IJ. 

I» » I» Cui-o III. 

Cnti4f4C Pofc If Cof, Ctti*o I. 

,1 » Cui*o 11. 

VIOLIN AND PIANO 

Irish Melodies. Oj). 56 ... ... M. Esposiio 

I Kic'ii anti l^aR*. 2 ( oiilin. a Silent 0 Movie. 
4 Idy Not ^'ut (Jig). 5 When TÍirough Life. 

Fantasia on Irish Airs E. Roche & Carl Hardebeck 

Irish Airs, Sets r and 2 ... ... /. F. Larchei 

Wall Farts for String Orchestra [adlih). 


Irish Fantas\^ 


Leonard Shanahan 


Three Irish Airs (Violoncello, or Violin and Piano) 

Eileen & William Reidy 

VIOLIN 

Collection of Irish Airs, Marches, and Dance Tunes 

Compiled and Arranged for Violin, Mandoline, Pipes, or 
IMiite by F. ROCHE 

Airs and Fantasies-Collection of Operatic Selections, 
Ballads, and Traditional Airs. 


PIGOTT & CO., LTD., GRAFTON STREET, DUBLIN 


Branches : CORK and SLIGO 








